7=l
ArFarR—ay
70754

'ij

e o 1§fé§mﬁf§%§;/6
D —CCB%"— ARb 70— b\@&?ﬂéwﬁ'c&% %Eﬁ@ —

Imaglmﬁg new worlds q ~

Exh|b|t|on(s by CCBT art%HMat five locations around Tgkyo

- \/ 5 AN T
g // T

. (

7Fuushuna Sacco
Re:Play <
M&m7}/7

?

\Yamauch|Shgp/
In Between.. Us’7
March 13-15

//\

¢
/0
<K?//lYuma ~
IeI Forests \
March 13-15 \
\ o7

== Y KR
202641A30H (#)—3A22H (A) M\J

AF-AE/77UI4%«74<—z§ﬁKmBﬂ mwﬁAl ;m

January 30 March 22, 2026 \\

Venues: CIVIC reative Base Tokyo [CCBT], Umi-no-Mori Park, Yumen Tpo/lcal Greenhouse Dome ape'oth
Organizers: Tok bM\eIE;:pohtan Government, Civic Creative Base Tokyd [CCBT] \

(Arts Council Tokyo, Tokye-Metropolitan Foundation for History and CR‘Iture)

BRIOAEREV SIS

CEET

/




SR RED L& -
A REEEIRY RA S,

T—beTFPINTHI/0C—%BLTAXDEIEREZH SIS
RETIEODEHRRAEYT I IAT4T - R—2AR R
[CCBT1liZ.2025F12R . . s an o RMmEICBELELS,

BETHOVZa—-TNLA—T icht>Tik. [#H L. B
NEEXRTE, |6F—T—FIZ. 2 TOAL’ELELETL
2[MBGEHN]2BETIZEATOIFLERRALTVET,
EDFRKEEL, CCBT%%T&T%TG?"?A'E‘%NT’—
AoFaR=23Y |TlE. 20255 %E —74Ab-7zA—
Sfﬁﬁtﬁz@hl,\1’anEm’PE§L?6I~—7\‘rﬁU1’E7"utz%
UL LAY ECCBT.E AL THRELET,

SEENFEHT—<IAHhLNIEVX|EBETEIERN
BED2DTAPIIMD S SHRAVREDEE -HXRDHY)

FEEZA CHICHE-LERGERGTZHICEOSMLTY
au,

T7—=bAvFar—-ay-705540

about Art Incubation Program

CCBTRA7 7RI FLDUVED[T— b AV Far—av ]|k o)A

F—ICHEBEAMEEHOBRREREL tOTOEREHRE(YEYY) ICH
BIBET HHE2LYRCEADRBR-BR- 723> 0RlEEHET
TOU 5L AE - BEICL->TEENZSMOIIA5— . [7—F12
bF7zA— LT . LEDEFLERR . AEBEROAFLT—2ay
T h=0ARV I EEEBL.CCBTD /A= —ELTEH T,

| 2025 EREITF—2[ D HNDIEVX]

2025 Theme “Future Commons”
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Explore the potential for existing and prospering with different beings and entities, and imagine new worlds.

A hub for the public to explore socially engaged creative
endeavors at the intersection of art and digital technology, Civic
Creative Base Tokyo (CCBT) relocated from Shibuya to Harajuku
in December 2025.

CCBT is marking its reopening in Harajuku with a range of events,
curated around the slogan of “The City Demands Imagination” and
designed to spur the imagination, a faculty we all possess. The core
events are from CCBT’s signature Art Incubation program,
featuring exhibitions, talks, and opportunities to view the creative
processes undertaken by the five 2025 artist fellows at locations
around Tokyo, including the new CCBT venue.

Join us in imagining new visions of the world, exploring how we
can exist and prosper alongside other kinds of beings through
five ambitious projects that reflect on the 2025 theme of Future

Commons.

The Art Incubation program provides opportunities for creative
talent to undertake new projects and makes those processes
accessible to the public, facilitating forms of artistic expression,
exploration, and action that change our city for the better.
Selected through an open call, five artist fellows act as CCBT
partners, developing their projects, making the creative process
public, exhibiting the results, and holding workshops and talks.

Based on the digital commons ushered in by technology and the
global commons as a way of understanding the planet’s environ-
ment and ecosystems, CCBT is supporting and organizing creative
projects and practices that are inspired by and experiment with ideas,
mindsets, and narratives exploring “future commons” as ways to
rethink society and the individual in the years to come.
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Ueda Maki
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Since 2005, Ueda Maki has explored the intersection of scent and art, creating
works that use smell and becoming a pioneering figure in the field of olfactory
art. Since 2009, she has taught at institutions around the world including the
Royal Academy of Art in The Hague, nurturing a new generation of olfactory
artists. Nominated five consecutive times for the Sadakichi Award for Experi-
mental Work with Scent at the Art and Olfaction Awards — an international
hallmark of olfactory art — and winner of the award in 2022, Ueda is also a
recipient of the Commissioner for Cultural Affairs Award 2024. Currently
based on the island of Ishigaki, she runs an olfactory art laboratory engaging
in education and tourism while exhibiting and running workshops around the
world.
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Olfacto-Politics: The Air as a Medium
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This multifaceted project takes smell as a starting point for exploring the
notion of the air we breathe as part of the commons, and attempts to make it
possible to see and experience the air. The project comprises three parts:

offering opportunities to learn in the form of lectures and workshops;
conducting research to make the olfactory visible by using technology to
measure the highly subjective sense that is smell; and creating and exhibiting
spatial installation that express air circulation. In this way, the project takes
the air, the medium by which humans and all living creatures exchange mani-
fold kinds of information, as a stepping stone to encourage us to think about
biodiversity and biomes, and to inspire new ways of looking at the world.
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Aerosculpture ver.2 Biome of Scent

Dates: January 30—February 1, 2026 6:00 pm—8:00 pm (last entry: 7:30 pm)
Venue: Yumenoshima Tropical Greenhouse Dome (2-1-2 Yumenoshima, Koto-ku, Tokyo)
Admission: Free (separate venue admission required)

*Free shuttle bus available from Shin-Kiba Station

Co-organizer: Yumenoshima Tropical Greenhouse Dome

Workshop: Scent as a Message—Communication Fragrance—

Reception hours : 5:00 pm, 5:30 pm, 6:00 pm, 6:30 pm, 7:00 pm (No reservation needed)
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Olfacto—Politics: The Air as a Medium

Dates: February 13—March 1, 2026 1:00 pm-7:00 pm

Closed: February 16, 24, 2026

Venue: Civic Creative Base Tokyo [CCBT]
Admission: Free
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Exhibited inside Yumenoshima Tropical Greenhouse Dome, a biome isolated from
the outside world, this experiential installation is an aerosculpture created through
the interplay of smell, breeze, sound, and movement. Like moths, bats, and other
nocturnal creatures, visitors explore the dark forest at night, using their senses of
smell and hearing to guide them. The subsequent exhibition at CCBT showcases
the overall project and develops an olfactory augmented reality experience based
on data measured in Shibuya using Ricoh’ s Field Asymmetric lon Mobility Spec-
trometry digital olfaction system. Reflect on olfacto-politics (the dynamics of
olfaction) while cultivating the intellectual sinew to interpret scent as information.
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Kishi Yuma
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Kishi Yuma reinterprets Al as alien intelligence and proposes the emergent
relationship between humans and Al as an alien subjectivity, which he
explores through paintings, sculptures, and installations created in collaboration
with an Al that he developed himself. Since 2023, the Al model MaryGPT has
curated almost all of his work. Kishi’s exhibitions include the solo show Oracle
Womb (2025, ¥"K Contemporary, Tokyo) and the group show DXP2 (2024, 21st
Century Museum of Contemporary Art, Kanazawa). His awards include the short
list for the CAF Award 2024. He is the author of Creating with the Unknown: On the
Alien Encounter between Humans and A/ (2025, Seibundo Shinkosha).
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This project develops “botanical intelligence” (Bl), a way of looking at Al from the
perspective of botany. Through precise sensing of pluralistic environmental data on light,
wind, soil, and more, and adopting a generative Bl approach that outputs text and
speech, it aims to develop a commons where humans and nonhumans alike can prosper.
In addition to showcasing the completed system as an installation in the form of a botani-
cal garden, the project collaborates with experts and holds symposium and podcast as
part of the research and development process. While based at CCBT, the project explores
its themes in terms of nature as a resource shared by all beings, and strives to discover a
new co-prosperity zone.and biomes, and to inspire new ways of looking at the world.
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Parallel Forests

Dates: March 13-15, 2026 5:30 pm—8:30 pm (last entry: 8:00 pm)
Venue: Umi—no—Mori Park (3-3 Uminomori, Koto—ku, Tokyo)
*Free shuttle bus available from Shin-Kiba Station

Admission: Free

*Registration required (available on a first come, first served basis)
Capacity: 100 per day
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Set in a nighttime forest, this exhibition focuses on the intelligence of plants,
which have responded to their environments for millions of years without a brain.
The exhibition detects the subtle reactions of trees and flowers, as well as chang-
es in breeze and light, and then converts them into a sound and light installation.
Unveiled for the first time, the botanical intelligence (BI) platform receives data
from flora, dynamically adjusting its algorithms to resonate with both people and
plants. By tracing the light scattered around the darkness, the BI' s resonance
layers over the ambience of the forest, from which emerges a whole other forest.
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Symposium Botanical/Artificial Intelligence —Thinking about Intelligence through Plants and Al
Date: January 25, 2026 2:00 pm—-4:30 pm (Open: 1:30 pm)

Venue: LIFORK HARAJUKU (3F WITH HARAJUKU, 1-14-30 Jingumae, Shibuya-ku, Tokyo)
Admission: Free *Registration required (available on a first come, first served basis) ~ Capacity: 80
Speakers:Hasegawa Yuko (curator, art critic), Tokui Nao (artist, researcher), Toyota Masatsugu
(Professor, Graduate School of Science and Engineering, Saitama University), Kishi Yuma
Moderator: Mizuno Koji (artist)

This documentary podcast follows Kishi Yuma as he
visits plant professionals across Tokyo during the
research for his Parallel Botanical Garden project.
Guests include florists, botanical garden staff, and plant
lovers. Starting in January, podcast episodes are
released once a month on Spotify and YouTube.
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musician, complex systems researcher; senior researcher, Alternative Machine Inc.

Doi ltsuki
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Doi Itsuki pursues research on synchrony in social groups. His artistic prac-
tice explores means of understanding the unique experiences and feelings of
others, including artificial systems, from their own standpoints. His major
exhibitions include ALTERNATIVE MACHINE (2021, WHITEHOUSE, Tokyo), /
Forgot How to Look at the Ocean (2022, JINNAN HOUSE, Tokyo), MONAURALS
(2023, WHITEHOUSE, Tokyo), and Harsh Listening(2025, LESSAYA, Tokyo).
His music releases include Peeling Biue(CD, 2017).
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By collaboratively creating sensors capable of measuring subtle environmental
changes like wind, temperature, and light, and then installing these around the
city, the project collects information on microclimates not captured by the wide
area data gathered by conventional meteorological agencies, and then makes
it publicly available. The project also develops a system for converting the data
to a perceptual experience of sound, light, and wind, and utilizes that experi-
ence for an art installation. The project attempts to regain knowledge of other
species that is rooted in human modes of physicality in digital society, skewed
as it is toward language and image.
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Another Weather

Dates: February 20—March 1, 2026 1:00 pm~-7:00 pm
(last entry: 6:30 pm)

Closed: February 24, 2026

Venue: 3-35-12, Sendagi, Bunkyo—ku, Tokyo
Admission: Free

Cooperation: LUMINE Co., Ltd.
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The weather is publicly shared in the form of forecasts and data, but is experi-
enced differently by each individual depending on their physical condition and
mood, making it a heteronomous phenomenon closely connected to our daily
lives, yet beyond our control. Another Weather is an exhibition for thinking of
weather that may have been described and measured differently than it is
today, of weather that might have existed in the past. As visitors walk through
the space, they come into contact with weather appearing in forms neither
numerical nor verbal, encountering traces of measurement and imagination,
which they then take home with them as their own unique experiences.
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From the rooftop

Dates: February 22, March 1, 2026 2:00 pm—

Venue: 3-35-12, Sendagi, Bunkyo—ku, Tokyo

Speakers: Shimonishi Kazeto (philosopher), Doi Itsuki and others
Admission: Free *No reservation needed

*For the latest information, please visit the CCBT website.
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Fujishima Sacco
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Voice Quest: Saved Data in the City
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This project makes a game that shifts how we view the world by visualizing
hidden voices in the city and creating places for dialogue with people we never
interacted with before. The avatars that appear in the game are generated from
the stories of actual inhabitants of the city. Players come into contact with
those inhabitants’ lives and pain, encountering other values and lifeways. That
experience is developed into an installation, and records of the dialogue are
edited and published. Against a backdrop of generational, gender, national,
economic, and deological divisions,the project searches for ways to open up
possibilities for a new commons from the intersection of voices.

Fujishima Sacco works at the intersection of art, games, and social issues, using
painting and interactive media to examine our relationship with contemporary
society in multifaceted ways. In her major work WRONG HERO, she employs
RPG-like structures to challenge stereotypes around gender and social roles,
drawing viewers into a critically engaged experience as players. In Virtual Demo,
voices are gathered in virtual space and enacted as real-world “events,” unsettling
the boundary between virtual and physical realities, and prompting new forms of
viewer agency and participation.
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Dates: March 7-21, 2026 1:00 pm=7:00\pm

Closed: Mondays

Venue: Civic Creative Base Tokyo [CCBT]
Admission: Free
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This game installation harnesses play to save the individual voices hidden by
what society deems correct and ignored by all. Visitors become players

moving through a virtual city, gathering the true feelings of a diverse cast
of characters. Their minds are filled with-the conflicted emotions
caused by the roles and attributes imposed upon them: assigned
genders and job titles, positions in the family, and economic and
physical circumstances. These are rewoven as data and then
re-enacted as the words of others in the virtual city.
Those little voices resonating in a fictional/world
eventually accrue weight and urgency, gradually
updating (replaying) your reality.
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Yamauchi Shota

1992F &£ 3, RABMAFZ K FRBGH TR
ATATREERET BT REDEFRMER.
ARLEZRORTEARIRAEHKATLS,
BRG, BR 87— RICIMAGEETIE[ BV
ERVWEAYRIL—2avBE SBBATAT %
BETLAA SHEETTI,

Born in 1992, Yamauchi Shota completed graduate studies in new media at
Tokyo University of the Arts. He explores the relationship between the self
and the world as well as the cracks that open up in reality and fantasy. In
addition to moving image, sculpture, and performance, his transmedia prac-
tice has recently encompassed installations that use smell.
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What is the unknown? Starting from that question, this project envisages
new forms of communication that do not rely on conventional linguistic
frameworks. The project will result in an outdoor performance and installa-
tion, limning the moment when an unknown entity and human intersect. The
unknown entity appears in the form of light and sound, as if alive in the park,
and the human body gradually resonates with the light until nonverbal
communication eventually begins. As the audience witnesses this process,
they encounter a moment when the boundaries of existence blur.

B¥E% | Exhibition

In Between...Us?
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In Between...Us?

Dates: March 13—March 15, 2026

Main Venue: location in Tokyo

Satellite Venue: Aoyama Meguro

(Yasui Building 1F, 2-30-6 Kamimeguro, Meguro-ku, Tokyo)
*documentation of creative process behind the project
Admission: Free
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Held in a park in Tokyo, this installation and performance features the interplay
of light, sound, and body. What emerges is not the natural environment itself,
but a loose presence between human perception and sensation. This presence
permeates the environment and pulsates like respiration, always transforming
almost as if in response to something. The unknown entity constantly slips
through our bodies, conjuring up a space of connections that seem tangible
yet elude our touch.
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For the latest information, please visit the CCBT website.
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Public Meeting: Rhizomatic Productions

Date: February 7, 2026 1:00 pm—6:00 pm

Venue: Civic Creative Base Tokyo [CCBT] B1

Admission: Free *No reservation needed

Members: Arai Yusaku (sound artist), Jin Qiuyu (curator. researcher),
Jindo Asako (arts manager, field worker), Sone Koki (creative director,
design technologist), Takamizawa Shunsuke (artist, engineer), Tagami Aoi
(vocalist), Miyoshi Karu (artist), Yamauchi Shota and others
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Responses to Future Commons

Date: March 22, 2026 3:00 pm—5:00 pm

Venue: Civic Creative Base Tokyo [CCBT] *public recording

Admission: Free *No reservation needed

Speakers: Ueda Maki (olfactory artist), Kishi Yuma (artist), Doi Itsuki (musician,
complex systems researcher; senior researcher/Alternative Machine Inc.),
Fujishima Sacco (artist), Yamauchi Shota (artist), Shikata Yukiko (curator,
critic), Shimizu Tomoko (cultural theorist/Tokyo University of the Arts), Tsugawa
Eri (architect, director/ALTEMY), Hal Seki (founder, Code for Japan),

Mizuno Tasuku (lawyer, attorney)
Moderator: Fuse Rintaro (artist)
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Civic Creative Base Tokyo [CCBT]

1/1 (ONE)HARAJUKU “K” B1+3F (1-14-4 Jingumae, Shibuya-ku, Tokyo)

Hours: 1:00 pm—7:00 pm

Closed: Mondays

(Open if Monday is a public holiday, in which case CCBT will be closed the following day)

Tel: 03-5458-2700 E-mail: ccbt@rekibun.or.jp Web: https://ccbt.rekibun.or.jp
X©: @cch_tokyo
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